International Jordanian journal Aryam for humanities and social sciences; 1JJA

Volume 4, Issue 2, 2022

The ethnological approach: The concept, methods, goals, and their importance in

Received: 6/3/2022

Revised: 2/4/2022

Accepted: 6/5/2022
Published online: 9/6/2022

* Corresponding author:
Email:
nesrine_music@hotmail.com

https://doi.org/10.65811/428

Citation: Al-Ahwal, N. (2022). The
ethnological approach: The concept,
methods, goals, and their
importance in studying living artistic
spaces. International  Jordanian
journal Aryam for humanities and
social sciences; 11JA, 4(2).

©2022 TheAuthor(s). This article is an
open access article distributed under
the terms and conditions of the
Creative Commons Attribution 4.0
International (CC BY 4.0) license.
https://creativecommons.org/licens

es/by/4.0/

International Jordanian journal
Aryam for humanities and social

sciences: I1ssn Online 2706-8455

studying living artistic spaces
Dr. Nisreen Al-Ahwal

University of Basra, Iraq

Abstract

This research main orientations are based on highlighting the importance of the ethnocentric
approach in social studies, precisely in cultural anthropology researches , through its study of
the lively spectacular shows. This paves the way for us to focus on its methods, objectives, and
scientific and practical mechanisms. This will enable us not only to re-understand these live
performative artistic phenomena but also to search for new methodological ways that make our
folk cultural revolutions in line with the changes occuring in the rhythm of modern life.
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